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Mikhail Baryshnikov, a photographer most of his adult life, has turned his lens on dance, and here pays vibrant homage to the work of master choreographer Merce Cunningham. In his introduction to Merce My Way Baryshnikov writes, "Watching Cunningham's dances through the eye of a lens is a
lesson in the extremes and restraints of a dancer's body... to a dancer, such nakedness is revelatory." This volume offers 85 of Baryshnikov's striking, never-before-published color images, in which he seizes the essence of Cunningham's choreography by anticipating the dancers' motions and
capturing the streaming fluidity of the dance. His images are radiant and electric--blurring motion, past, present and future into a single frame. Featuring images of six recent Cunningham dances, the book is a revelation for all those who revere dance--and the work of these two masters.
Traces the development of the Bennington School of Dance during the 1930s, and describes the influence of its teachers, students, and choreographers on modern dance
Winner of the Selma Jeanne Cohen Memorial Prize (2010) In this stunning new collection of reviews and essays, dance critic Marcia B. Siegel grapples with the floating identity of ballet, as well as particular ballets, and with the expanding environment of spectacle in which ballet competes for
an audience. Drawn from a wide variety of published sources, these writings concentrate on canonical works of ballet and how the performances of these works have been changing in significant ways. Siegel writes with a keen awareness of the history and mythology that surround particular works,
while remaining attentive to the new ways in which a work is interpreted and re-presented by contemporary choreographers and dancers. Through her readable and provocative writings, Siegel offers critical insight into performances of the past twenty-five years to give us a new understanding of
ballet in performance. The volume includes over one hundred pieces on a variety of ballet topics, from specific dances and dancers to companies and choreographers, ranging from Swan Lake and The Nutcracker to Nijinsky, Balanchine, Tharp, and Morris to the Bolshoi, the Joffrey, the Miami City
Ballet, the Boston Ballet, to name just a few. Ebook Edition Note: All images have been redacted.
Discovering Dance is the ideal introductory text for students with little to no dance experience. Teachers can adapt this course to meet students where they are, whether they are new to dance or already have some dance experience. The material helps students consider where movement comes from
and why humans are compelled to move, grasp the foundational concepts of dance, and explore movement activities from the perspectives of a dancer, a choreographer, and an observer. The result is a well-rounded educational experience for students to build on, whether they want to further
explore dance or choreography or otherwise factor dance into college or career goals. Discovering Dance will help students in these ways: • Meet national and state standards in dance education and learn from a pedagogically sound scope and sequence that allow them to address 21st-century
learning goals. • Discover dance through creating, performing, analyzing, understanding, responding to, connecting to, and evaluating dance and dance forms. • Step into a flexible dance curriculum that is appropriate for one or more years of instruction. • Build on their dance experience,
whether they want to further explore dance or choreography or otherwise factor dance into college or career goals. • Use student web resources to enhance their learning. The book is divided into four parts and 16 chapters. Part I focuses on the foundational concepts of dance and art processes,
wellness, safety, dance elements, and composition. Part II delves into societal facets of dance, including historical, social, folk, and cultural dance. In part III, students explore dance on stage, including ballet, modern dance, jazz dance, and tap dance, and also examine aspects of
performance and production. Part IV rounds out the course by preparing students for dance in college or as a career and throughout life. Each chapter helps students • discover new dance genres; • explore dance genres through its history, artists, vocabulary, and significant works; • apply
dance concepts through movement, written, oral, visual, technology, and multimedia assignments, thus deepening their knowledge and abilities; • enhance learning by completing in each chapter a portfolio assignment; and • use the Did You Know and Spotlight elements to expand on the chapter
content and gain more insight into dance artists, companies, and events. Learning objectives, vocabulary terms, and an essential question at the beginning of each chapter prepare students for their learning experience. Students then move through the chapter, engaging in a variety of movement
discovery, exploration, response, and research activities. The activities and assignments meet the needs of visual, auditory, and kinesthetic learners and help students explore dance through vocabulary, history, culture, creation, performance, and choreography. This personal discovery is
greatly aided by technology—including learning experiences that require taking photos; watching or creating short videos of dancers’ performances; creating timelines, graphs, drawings, and diagrams; and creating soundscapes. Chapters conclude with a portfolio assignment or project and a
chapter review quiz. A comprehensive glossary further facilitates learning. In addition, some chapters contain Explore More elements, which trigger students to investigate selected dance styles on the web resource. These sections offer students insight into various dance genres and styles; for
example, in the chapter on cultural dance, students can explore more about street dances, Mexican folkloric dance, African dance, Indian dance, and Japanese dance. The online components further strengthen the book and enrich the students’ learning experience. These resources also help teachers
to prepare for and manage their classes. Here is an overview of the resources: Teacher Web Resource • Learning objectives • Extended learning activities • Handouts and assignments that students can complete, save, and print to turn in • Explore More sections of selected chapters to introduce
students to additional social, folk, cultural, and contemporary dance styles • Chapter glossary terms both with and without the definitions • Chapter PowerPoint presentations • Information on assessment tools • Interactive chapter review quizzes • Answer keys for handouts, assignment sheets,
and quizzes • Unit exams and answer sheets • Video and audio clips for selected dance genres • Web links and web search terms for resources to enhance the learning • Additional teacher resources to support and extend the teaching and learning process (these resources include chapter learning
objectives, enduring understanding and essential questions, chapter quotes, teacher-directed information to support teaching specific activities, and web links) Student Web Resource • Handouts and assignments that students can complete, save, and print to turn in • Explore More sections of
selected chapters to introduce students to additional social, folk, cultural, and contemporary dance styles • Chapter glossary terms both with and without the definitions so students can test their knowledge • Information on assessment tools • Interactive chapter review quizzes • Video and
audio clips for selected dance genres • Web links and web search terms for resources to enhance the learning
Seven Statements of Belief
Mirrors and Scrims
An Introduction
The Art of Making Dances
An Interactive Arts Approach
Twyla Tharp and the Reinvention of Modern Dance

History of Dance, Second Edition, offers readers a panoramic view of dance from prehistory to the present. The text covers the dance forms, designs, artists, costumes, performing spaces, and accompaniments throughout the centuries and around the globe. Its investigative approach engages students in assignments and web projects that reinforce the learning from the text, and its
ancillaries for both teachers and students make it easy for students to perceive, create, and respond to the history of dance. New to This Edition History of Dance retains its strong foundations from the first edition while adding these new and improved features: • An instructor guide with media literacy assignments, teaching tips, strategies for finding historical videos, and more • A
test bank with hundreds of questions for creating tests and quizzes • A presentation package with hundreds of slides that present key points and graphics • A web resource with activities, extensions of chapter content, annotated links to useful websites, and study aids • Developing a Deeper Perspective assignments that encourage students to use visual or aesthetic scanning, learn and
perform period dances, observe and write performance reports, develop research projects and WebQuests (Internet-based research projects), and participate in other learning activities • Experiential learning activities that help students dig deeper into the history of dance, dancers, and significant dance works and literature • Eye-catching full-color interior that adds visual appeal
and brings the content to life Also new to this edition is a chapter entitled “Global Interactions: 2000–2016,” which examines dance in the 21st century. Resources and Activities The web resources and experiential learning activities promote student-centered learning and help students develop critical thinking and investigative skills.Teachers can use the experiential learning activities
as extended projects to help apply the information and to use technology to make the history of dance more meaningful. Three Parts History of Dance is presented in three parts. Part I covers early dance history, beginning with prehistoric times and moving through ancient civilizations in Greece, Crete, Egypt, and Rome and up to the Renaissance. Part II explores dance from the
Renaissance to the 20th century, including a chapter on dance in the United States from the 17th through 19th centuries. Part III unfolds the evolution of American dance from the 20th century to the present, examining imported influences, emerging modern dance and ballet, and new directions for both American ballet and modern dance. Chapters Each chapter focuses on the
dancers and choreographers, the dances, and significant dance works and literature from the time period. Students will learn how dance design has changed through the ages and how new dance genres, forms, and styles have emerged and continue to emerge. The chapters also include special features, such as History Highlight sidebars and Time Capsule charts, to help students place
dancers, events, and facts in their proper context and perspective. Vocabulary words appear at the end of each chapter, as do questions that prompt review of the chapter’s important information. The text is reader-friendly and current, and it is supported by the national standards in dance, arts education, social studies, and technology education. Through History of Dance, students
will acquire a well-rounded view of dance from the dawn of time to the present day. This influential text offers students a foundation for understanding and a springboard for studying dance in the 21st century.
For more than four decades, Twyla Tharp has been a phenomenon in American dance, a choreographer who not only broke the rules but refused to repeat her own successes. At the conclusion of Howling Near Heaven, Marcia Siegel writes about the thrill of watching Tharp choreograph in 1991: "Tharp's movement can be planned or spontaneous, personal, funny, hard as hell,
precise enough to look thrown away. She doesn't so much invent or create it, she prepares for it. Crusty, driven, demanding, and admiring, she hurls challenges at the dancers. Brave, virtuosic, and cheerful, they volley back what she gives them and more. She watches them. They watch her. It's the most subtle form of competition and cooperation, a process so intuitive, so intimate,
that no one can say whose dance it is in the end, and none of the parties to that dance can be removed without endangering its identity. The same is true for all theatrical dance making, all over the world, only most of it isn't so inspired or obsessed." Starting in the rebellious 1960s, Tharp tried her creative wings on minimalism, pedestrianism, and Dada, then abandoned both the
avant-garde and the established modern dance. She thrilled a new audience with her witty version of jazz in Eight Jelly Rolls, then merged her dancers with the Joffrey Ballet for the sensational Deuce Coupe, to the music of the Beach Boys. She explored the classical world in Push Comes to Shove, for the American Ballet Theater and the celebrated Russian virtuoso Mikhail
Baryshnikov. For her touring company in the 1970s and 1980s, an unprecedented fusion of modern dancers and ballet dancers, she created a superb repertory that included the theatrical full-length work The Catherine Wheel, the ballroom duets Nine Sinatra Songs, and the company showcase Baker's Dozen. Tharp has made movies, television specials, and nearly one hundred
riveting dance works. Movin' Out, the dance show that reflected on the Vietnam era using the music of Billy Joel, ran on Broadway for three years and won Tharp a Tony award for Best Choreography. Howling Near Heaven is the first in-depth study of Twyla Tharp's unique, restless creativity, the story of a choreographer who refused to be pigeonholed and the dancers who
accompanied her as she sped across the frontiers of dance.
With limited budgets and resources, arts ventures are struggling to employ modern marketing methods to promote their events. Marketing the Arts introduces students, young professionals, and even seasoned veterans to new and refined marketing approaches—by drawing on marketing theory as it is used by huge multi-nationals, exploring such theories in the context of creative
ventures generally, and the fine and performing arts specifically. The book is designed for classroom use, but also appeals to practitioners looking to strengthen their understanding of marketing, as well as for individuals interested in selling their creations. The book addresses: market research marketing strategy value creation branding customer acquisition market distribution
pricing strategy sustaining customers and value Features include: Discussion questions and classroom activities Case studies of real life situations Commentary by current professional practitioners Companion website
Making Music for Modern Dance traces the collaborative approaches, working procedures, and aesthetic views of the artists who forged a new and distinctly American art form during the first half of the 20th century. The book offers riveting first-hand accounts from innovative artists in the throes of their creative careers and provides a cross-section of the challenges faced by
modern choreographers and composers in America. These articles are complemented by excerpts from astute observers of the music and dance scene as well as by retrospective evaluations of past collaborative practices. Beginning with the careers of pioneers Isadora Duncan, Ruth St. Denis, and Ted Shawn, and continuing through the avant-garde work of John Cage for Merce
Cunningham, the book offers insights into the development of modern dance in relation to its music. Editor Katherine Teck's introductions and afterword offer historical context and tie the artists' essays in with collaborative practices in our own time. The substantive notes suggest further materials of interest to students, practicing dance artists and musicians, dance and music
history scholars, and to all who appreciate dance.
Discovering Dance
Lives and Issues of Women in Contemporary Dance
Art Without Boundaries
Movement to Music
The Merce Cunningham Dance Company in Photographs
Dance Anecdotes
Beginning Modern Dance text and web resource introduce undergraduate and high school students to modern dance as a performing art through participation, appreciation, and academic study in the dance technique course. In the book, 50 photos with concise descriptions support students in learning beginning modern dance technique and in
creating short choreographic or improvisational studies. For those new to modern dance, the book provides a friendly orientation on the structure of a modern dance technique class and includes information regarding class expectations, etiquette, and appropriate attire. Students also learn how to prepare mentally and physically for class,
maintain proper nutrition and hydration, and avoid injury. Beginning Modern Dance supports students in understanding modern dance as a performing art and as a medium for artistic expression. The text presents the styles of modern dance artists Martha Graham, Doris Humphrey and José Limón, Katherine Dunham, Lester Horton, and Merce
Cunningham along with an introduction to eclectic modern dance style. Chapters help students begin to identify elements of modern dance as they learn, view, and respond to dance choreography and performance. The accompanying web resource offers 38 interactive video clips and photos of dance technique to support learning and practice.
In addition, e-journal and self-reflection assignments, performance critiques, and quizzes in the web resource help students develop their knowledge of modern dance as both performers and viewers. Through modern dance, students learn new movement vocabularies and explore their unique and personal artistry in response to their world.
Beginning Modern Dance text and web resource support your students in their experience of this unique and dynamic genre of dance. Beginning Modern Dance is a part of Human Kinetics’ Interactive Dance Series. The series includes resources for modern dance, ballet, and tap dance that support introductory dance technique courses taught
through dance, physical education, and fine arts departments. Each student-friendly text includes a web resource offering video clips of dance instruction, assignments, and activities. The Interactive Dance Series offers students a guide to learning, performing, and viewing dance.
Dancing the World Smaller examines international dance performances in New York City in the 1940s as sites in which dance artists and audiences contested what it meant to practice globalism in mid-twentieth-century America. During and after the Second World War, modern dance and ballet thrived in New York City, a fertile cosmopolitan
environment in which dance was celebrated as an emblem of American artistic and cultural dominance. In the ensuing Cold War years, American choreographers and companies were among those the U.S. government sent abroad to serve as ambassadors of American cultural values and to extend the nation's geo-political reach. Less-known is
that international dance performance, or what was then-called "ethnic" or "ethnologic" dance, enjoyed strong support among audiences in the city and across the nation as well. Produced in non-traditional dance venues, such as the American Museum of Natural History, the Ethnologic Dance Center, and Carnegie Hall, these performances
elevated dance as an intercultural bridge across human differences and dance artists as transcultural interlocutors. Dancing the World Smaller draws on extensive archival resources, as well as critical and historical studies of race and ethnicity in the U.S., to uncover a hidden history of globalism in American dance and to see artists such as La
Meri, Ruth St. Denis, Asadata Dafora, Pearl Primus, José Limón, Ram Gopal, and Charles Weidman in new light. Debates about how to practice globalism in dance proxied larger cultural struggles over how to reconcile the nation's new role as a global superpower. In dance as in cultural politics, Americans labored over how to realize diversity
while honoring difference and manage dueling impulses toward globalism, on the one hand, and isolationism, on the other.
Traces the development of ballet; describes influential choreographers, dances, and dancers; and looks at modern dance and other contemporary trends in dance.
A companion to the author's Music for the Dance, this work explores the collaboration that takes place in the studio between dance teachers, musicians, and students. Written in an easily accessible style, the book covers topics of interest to all three participant groups, including training an accompanist and communicating musical needs,
collaborating on original choreography, analyzing movement patterns, and formal training and career possibilities for musicians. Also included are original interviews with leading artists in the field, whose careers span the history of modern dance.
Collaboration in the Formative Years of a New American Art
Ballet and Modern Dance
Making Music for Modern Dance
Dance Imagery for Technique and Performance, Second Edition
The Modern Dance
Choreography Observed
Stories about dancers and the world of dance come together in this collection of entertaining and informative anecdotes that captures the variety and richness of dance as an art form, a tradition, a pastime, an obsession, a reality, and, for the dancer, an ideal.
This series of contemporary plays includes structured GCSE assignments for use by individuals or groups. These include questions which involve close reading, writing and discussion. This play places the "Romeo and Juliet" story in a New York gang-warfare context.
Treating modern dance as a self-renewing art, Anderson follows its changes over the decades and discusses the visionary choreographers (some of whose lives are as colorful and tumultuous as their creations) who have devised new modes of movement. Art without Boundaries begins with an analysis of the rich mixture of American and European influences at the end of the
nineteenth century that prompted dancers to react against established norms. Anderson shows how reformist social and educational ideas as well as the impact of the arts of Asia and ancient Greece led such pioneers as Loie Fuller, Maud Allan, Isadora Duncan, and Ruth St. Denis to forge deeply personal views. Anderson discusses the increasingly bold approaches of
choreographers and dancers after World War I, how the politically troubled thirties gave rise to social protest dance in America, and how the menace of facism was reflected in the work of European practitioners. Following World War II many European nations turned to ballet, whereas American modern dance prospered under inventive new choreographers like Jose Limon,
Merce Cunningham, Paul Taylor, and Alwin Nikolais. The book concludes with an authoritative view of how modern dance thrives once again on a worldwide basis.
CONTRIBUTORS: Jose Limon, Anna Sokolow, Erick Hawkins, Donald McKayle, Alwin Nikolas, Pauline Koner, Paul Taylor.
Perspectives on Theatre, Dance, and Cultural Identity
Europe Dancing
Modern Dance
Staging Globalism in Mid-Century America
A Guide to Educational Programs in Noncollegiate Organizations
Howling Near Heaven

Written just before the author's death in 1958, this book is an autobiography in art, a gathering of experiences in performance, and a lucid and practical source book on choreography.
Presents information on nearly fifty major categories such as architecture, biology, business, history, medicine, sports, and film, a biographical dictionary, a list of the wonders of the world, and a writer's guide to grammar.
Franklin provides 583 imagery exercises to improve dance technique, artistic expression and performance. More than 160 illustrations highlight the images, and the exercises can be put to use in dance movement and choreography.
Ballet and modern dance.
The Creation and Performance of an Original Abstract Ballet, and a Discussion of the Preparation of Each
West Side Story
Marketing the Arts
How to Look at Dance
Musicians in the Dance Studio
Anna Sokolow
For nearly a century, the training of ballet and modern dancers has followed two divergent paths. Modern practitioners felt ballet was artificial and injurious to the body; ballet teachers felt that modern dancers lacked the rigorous discipline and control that comes only from years of progressive training. Ballet Beyond Tradition seeks to reconcile these age-old conflicts and bring a new
awareness to ballet teachers of the importance of a holistic training regimen that draws on the best that modern dance and movement-studies offers.
The human imagination manifests in countless different forms. We imagine the possible and the impossible. How do we do this so effortlessly? Why did the capacity for imagination evolve and manifest with undeniably manifold complexity uniquely in human beings? This handbook reﬂects on such questions by collecting perspectives on imagination from leading experts. It showcases a rich
and detailed analysis on how the imagination is understood across several disciplines of study, including anthropology, archaeology, medicine, neuroscience, psychology, philosophy, and the arts. An integrated theoretical-empirical-applied picture of the ﬁeld is presented, which stands to inform researchers, students, and practitioners about the issues of relevance across the board when
considering the imagination. With each chapter, the nature of human imagination is examined - what it entails, how it evolved, and why it singularly deﬁnes us as a species.
For over twenty years Jack Anderson has been writing about dance performances. His essays and reviews have appeared in daily newspapers, specialist monthlies, and critical quarterlies. For the last ten years he has been a dance critic for the New York Times. In Choreography Observed, Jack Anderson has selected writings that focus most directly on choreographers and choreography in
order to illuminate the delights and problems of dance and to reveal the nature of this nonverbal but intensely expressive art form. His essays and reviews deal with individual choreographers from Bournonville, Petipa, and Fokine to Balanchine, Paul Taylor, Meredith Monk, and Pina Bausch; individual works are also discussed in detail, such as Nijinsky's Afternoon of a Faun,Antony Tudor's
Pillar of Fire, Alvin Ailey's Flowers, and Kei Takei's Light. Other pieces focus on the Baroque dance revival, contemporary multimedia dance theatre, choreography for men, the complex relationship between ballet and modern dance, and how̶and how not̶to revive the classics. No other book̶especially no other selection from the work of a single critic̶has dealt with choreography in such
an original and focused way. Anderson brings his trained eye and wide experience in the arts to bear on dance while stressing the primacy of the choreographer as auteur. By refusing to get bogged down in highly technical terminology, he makes his insights available to a wide range of readers interested in expanding their understanding of this ever more popular art form.
odern FOR THE YOUTH OF AMERICA A Text for High School and College Teachers RUTH ANDERSON RADIR, M. A. Drawings by RAY GOUGH NEW YORK A. S. BARNES COMPANY 4 s - BARNES AND COMPANY, INCORPORATED zs w fy protected by copyright and nothing ke appears in it may be reprinted or reproduced in any manner, either wholly or in part 3 - for any use whatever, without
special written permission of the copyright owner. This volume has been manufactured in accordance with the regulations of the War Production Board. PRINTED IN THE UNITED STATES OF AMERICA To Dr. Bertha Stuart Dyment BINDERY mT 1949 3J, f i3 INTRODUCTION DANCE, AS DISCUSSED IN THIS BOOK., is an art concerned with the communi cation of idea or feeling through the
medium of movement. Modern dance is a term in current use applied to that kind of contemporary dance that organizes expressive movement in certain characteristic ways in a time-space structure. This manifestation of dance has developed in our democracy. As such, it represents, like other contemporary develop ments in the arts, the unique expression of an individual, or a group. The
modern dancer, or the artist, uses his medium In a very individu alized way to give expression to those aspects of life which move him. He is likely to concern himself with the changing world which im pinges upon him in his daily life. He considers the sordid, the grim, the ugly, the humorous and the ridiculous aspects of life as worthy of ex pression as the nobler aspects of his world. He
experiments freely with tone, color, clay or movement, and manipulates them according to no pattern, nor tradition, but in any way that he can devise, to reveal the essence of his experience. Since modern dance isthus a highly indi vidualized expression, since it Is experimental and since it takes for content phases of the passing scene, the modern dance of tomorrow will be something quite
different from modern dance today. For ours is a world of rapid change. As society is restructured under the impact of far-reaching world events, dancers find new ideas which seem worthy of expression. But only so long as ours is a free country, or only so long as democracy, that makes possible freedom of expression, persists, will art remain individualized and experimental. Since in the
freedom of democracy, dance may concern itself with socially significant ideas, it may, in turn, like the other arts, influence the direction of social change. Thus we see that there is a reciprocal relationship between the arts and the culture. The ballet dance of the previous tradition, like all art, was also a product of the culture. But, as a spectacular form of entertainment, arising from the demand
of kings and courts for amusement, It had no INTRODUCTION dynamic interrelationship with the culture. It found subject matter, not in the problems of life, but in legend, fairy tale and fantasy. Such sub ject matter was pleasing to the court with its affectations and preten sions, as was the bird-like techniques of this form. Since performances were given on command, these techniques tended
to become crystallized. The connoisseur who enlarges his ego by being able to make esoteric comment on virtuosity of performance, demands adherence to tradition. He is disconcerted if an artist makes radical departures from accepted style, because such change undermines his basis of criticism.. And, in any case, the aerial work of theballet, its flight from earth and the curves of its
arabesque were well-suited to this escapist form of ex jgression. How the modern manifestations of dance as an art differ from the artistic dance of the preceding tradition, may be seen by looking at an example of each. Pavlova, early in her career, danced the Dying Swan. Like all save two of the dances in her repertoire, the Swan was not of her own creation, but the work of a choreographer, in
this case, Fokine. For an artist to perform a dance composed by another was, and is, in the ballet, customary practice...
The Cambridge Handbook of the Imagination
The Life and Afterlife of Ballet
Merce Cunningham
Stories from the Worlds of Ballet, Broadway, the Ballroom, and Modern Dance
Reflections on a Collaborative Art
The New York Times Guide to Essential Knowledge, Second Edition
Traces the history of dance from the ancient world to the present and discusses the contributions of influential dancers and choreographers
This book is an exploration of musical collaboration for the dance in 20th-century America. It offers an overview of music for theatrical dance in both the creative collaboration and performance of ballet, modern dance, and show styles.
A prominent dance critic provides tips on understanding choreography and appreciating the nuances of ballet, modern, tap, jazz, ethnic, and other forms of dance
Photographs and text chronicle Merce Cunningham's fifty-year career and his contributions to modern dance
The Performance of Two Classical Ballet Roles
Dancing the World Smaller
A Musical
History of Dance
The Rebellious Spirit
Race in Motion
Why do women choreographers choose to create the dances they do in the manner they do? How do women in dance work independently, and organizationally? How do women set up institutions? How has higher education helped or hindered women in the world of dance? These are some of the questions addressed through interviews and research by the dancers and educators Sharon E. Friedler and Susan B. Glazer in
Dancing Female. Their exploration of the intimate and diverse world in which women create, teach, direct, perform and write is subdivided into two books. In the first they examine the ways in which women transmit their art from one generation to the next through their professional and personal relationships, raising critical questions about women choreographers, dancers, writers, educators and administrators.
Chapters cover major Western theatrical dance genres: ballet, modern, jazz, tap and theatre dance. In Book II, "The Physical Body, Theory and Practice, and using the Knowledge," they consider the dancer's relationship to her art from three perspectives: her physicality, the theory and practice of dance that impact her career in psychological and spiritual terms, and finally, the cultural context in which she works. In dealing
with some of the tensions, joys, frustrations and fears women experience at various points of their creative lives, the contributors strike a balance between a theoretical sense of feminism and its practice in reality. In Dancing Female Sharon E. Friedler and Susan B. Glazer present answers to basic questions about women, power and action.
Europe Dancing examines the dance cultures and movements which have developed in Europe since the Second World War. Nine countries are represented in this unique collaboration between European dance scholars. The contributors chart the art form, and discuss the outside influences which have shaped it. This comprehensive book explores: * questions of identity within individual countries, within Europe, and in
relation to the USA * the East/West cultural division * the development of state subsidy for dance * the rise of contemporary dance as an 'alternative' genre * the implications for dance of political, economic and social change. Useful historical charts are included to trace significant dance and political events throughout the twentieth century in each country. Never before has this information been gathered together in one
place. This book is essential reading for everyone interested in dance and its growth and development in recent years.
The Oxford Handbook of Dance and Theater collects a critical mass of border-crossing scholarship on the intersections of dance and theatre. Taking corporeality as an idea that unites the work of dance and theater scholars and artists, and embodiment as a negotiation of power dynamics with important stakes, these essays focus on the politics and poetics of the moving body in performance both on and off stage.
Contemporary stage performances have sparked global interest in new experiments between dance and theater, and this volume situates this interest in its historical context by extensively investigating other such moments: from pagan mimes of late antiquity to early modern archives to Bolshevik Russia to post-Sandinista Nicaragua to Chinese opera on the international stage, to contemporary flash mobs and television
dance contests. Ideologically, the essays investigate critical race theory, affect theory, cognitive science, historiography, dance dramaturgy, spatiality, gender, somatics, ritual, and biopolitics among other modes of inquiry. In terms of aesthetics, they examine many genres such as musical theater, contemporary dance, improvisation, experimental theater, television, African total theater, modern dance, new Indian dance
theater aesthetics, philanthroproductions, Butoh, carnival, equestrian performance, tanztheater, Korean Talchum, Nazi Movement Choirs, Lindy Hop, Bomba, Caroline Masques, political demonstrations, and Hip Hop. The volume includes innovative essays from both young and seasoned scholars and scholar/practitioners who are working at the cutting edges of their fields. The handbook brings together essays that offer
new insight into well-studied areas, challenge current knowledge, attend to neglected practices or moments in time, and that identify emergent themes. The overall result is a better understanding of the roles of dance and theater in the performative production of meaning.
Two traditionally divided strains of American dance, Modern Dance and Negro Dance, are linked through photographs, reviews, film, and oral history, resulting in a unique view of the history of American dance.
A Biographical Study of the Lives and Contributions of Two Selected Contemporary Black Male Dance Artists - Arthur Mitchell and Alvin Ailey - in the Idioms of Ballet and Modern Dance, Respectively
Beginning Modern Dance
Ballet Beyond Tradition
A Desk Reference for the Curious Mind
Modern Dance, Negro Dance
Merce My Way

History of Dance: An Interactive Arts Approachprovides an in-depth look at dance from the dawn of time through the 20th century. Using an investigative approach, this book presents the who, what, when, where, why, and how of dance history in relation to other arts and to
historical, political, and social events. In so doing, this text provides a number of ways to create, perceive, and respond to the history of dance through integrated arts and technology. This study of dancers, dances, and dance works within an interactive arts, culture,
and technology environment is supported by the National Standards in dance, arts education, social studies, and technology education. History of Dance: An Interactive Arts Approachhas four parts. Part Iexplains the tools used to capture dance from the past. Part IIbegins a
chronological study of dance, beginning with its origins and moving through ancient civilizations and the Middle Ages through the Renaissance. Part IIIcovers dance from the 17th to the 20th century, including dance at court, dance from court to theater, romantic to
classical ballet, and dance in the United States. Part IVfocuses on 20th-century American dance, highlighting influences on American ballet and modern dance as it emerged, matured, and evolved during that century. History of Dance: An Interactive Arts Approachincludes the
following features: -Chapter outlines that present topics covered in each chapter -Opening scenarios to set the scene and introduce each time period -Explorations of dancers, choreographers, and other personalities -Explorations of the dances and significant choreography
and dance literature of each time period -History Highlight boxes containing unusual facts, events, and details to bring history to life -History Trivia, providing insights into how dance relates to the history, art, and society of the time period -Web sites to encourage
further exploration -Developing a Deeper Perspective sections that encourage students to use visual or aesthetic scanning, learn and perform period dances, observe and write performance reports, develop research projects and WebQuests (Internet-based research projects),
and participate in other learning activities -Vocabulary terms at the end of each chapter Each chapter in parts II through IV provides an overview of the time period, including a time capsule and a historical and societal overview. Each chapter focuses on major dancers,
choreographers, and personalities; dances of the period, including dance forms, dance designs, accompaniment, costuming, and performing spaces; and significant dance works and dance literature. The chapters also feature a series of eight experiential learning activities
that help students dig deeper into the history of dance, dancers, and significant dance works and literature. These activities are presented as reproducible templates that include perceiving, creating, performing, writing, and presenting oral activities infused with
technology. Teachers can use these activities as optional chapter assignments or as extended projects to help apply the information and to use technology and other integrated arts sources to make the history of dance more meaningful. History of Danceis an indispensable
text for dance students who want to learn the history of dance and its relationship to other arts of the times using today's interactive technology.
Modern Dance in America--the Bennington Years
Use of a Second Grade Curriculum as the Point of Origin for Developing Dance Classes and a Lecture-demonstration
Music for the Dance
A Concise History
The World of Modern Dance
The Oxford Handbook of Dance and Theater
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